“All That Glitters Is Blown Three Mold”

by Michael George

A selection of colorful Blown Three Mold objects.

Introduction

Liguid billiance,ornate mold design, and pure Yankésgenuity couldoestdescribe the Blown Three Mold glass
produced in Americduring the first half of the 19century.So what is Blown Three Moldfso commonly referred to as
BTM)?It is a moldblown process developed as an inexpensive alternative to the Ariglocut glass being imported
into early America Threepiecehinged moldsvere producedwith intricate patternsvery similar tocut glass, and a high
guality (usually flint) glass was blown into these mollkile the vast majaty of the items were blown in threpiece
molds, thus the name, there are a small haridffipieces that were blown in two and four piece mol@ke result was a
product with the same brilliance as cut glass, without the sharp edgesnastiimportantly,it was produced in a
fraction of the time.

Helen McKearinrefersto Blown TRe a2f R | & | & Story & Aniedcsh$kass degidhighly Segakdad by
glass pioneers and previous generati@f€ollectors, the area of Blown ThreeoM glass seems to have lost much of its
lustertoday. In my opinionBlown Three Moldhas lecomeone ofthe most inderappreciated and undervalued
categories in Early American glasdlecting.Here is a brief introductioto this important category.

Brief History

After the war of 1812, foreign trade diminished considerably, and fine glgssrts became increasingly difficult to

obtain. The business for domestic glass productjoew, and more factories were erectddowever, when trade tariffs

were lifted, the competition between domestic and foreign goods increadéth skilled mold makes and glassblowers,
domesticfactories began the production @fiexpensivecommercial blown molded products, which we refer to as Blown
Three Mold today¢ KS LINP OS&da NBIF OKSR | & QuthefonsStatiores drotind L3R@ andzO G A 2 y
prosperinginto the mid19" century.



Blown Three Molgeems to have originated in the Northeast region of America taedechniquespreadquickly. We

are quite certain of production at the followinggions: Boston & Sandwich MA, Keene NH, Vernon NY, Brooklyn N
Coventry CT, as well Kent OH and Mantua OH to mention a few. Strong speculation exists at many other lagsas, suc
Cambridge MA, Philadelphia PA, Pittsburghand BaltimoreMD. It is likely that the process existed in other factories
which have not ben mentioned; however, very littldocumentedinformationwill only produceunjustified speculation.
The process was also adopted (however not as popular) in Ireland and England. Thevioiaigeare limited to only a
selectnumber of molds, and thefgl & & & Y S (iby $ofne cblctoyibé IBeRvier and clewer than the American
counterparts.

Classification

Similar to Historical Flasks, the world of Blown Three Mold has been categorized into Groups. George & Helen McKeal
are responible for this classificatiosystem as welllt is rather simple, consisting of five groups. There are roughly 150
mold patterns (or variations) combined between the groups, most of which aredeellmented and illustrated.

Group One (1) is the simplest @esign, consisting aibbing and fluting motifs, andandsrunningvertically,
horizontally, diagonally, and swirled. There 8@&numbered molds within this group.

The simple elegance of a GI-27 quart size decanter and matching pitcher.



Group Two (Il) is a littlmore intricate and geometric with diamond diapering (or quiltingten with a combination of
ribbing and fluting This group most commonly resembled the imported English and Irish "cut glass" wares, and is the
most popular paterns found in American blown molded tablewar&bere are 48 numbered molds within this group.

An assortment of colorless and colorful Group II objects glittering in the sunlight!

Group Three (111) is similar in geometric design to Group Il, howevegrbup includes the use of sunburst (or similar)
design elements such &A | Y 2 y Rejear@waiflé fatierns. This group is highly collectible and is arguably the best
representation of the American influenced desigihere are 34 numbered molds withthis group.

A nice diversity of ornate patterns, forms, and colors in this assortment of Group III objects!



Group Four (IV) he smallest angbrobably the most elusive of the groups. This group consists of arch patterns, having
a Gothc or Roman Raval appearancelhere are 7 numbered molds within this group.

Group Five (V) is known as the Baroque style,iaclddessome of the most ornate mold patterns. These motifs depict
palms, rosettes, chainshells, ribbingnd draperyThere are 24 numberemolds within this group.

The Baroque styling of the Group V pattern blown objects!

Different Forms

The beauty of the intricate BTM designs is matched only by diversity of forms! One mold can create a number of
different commercial objectsadding yet another level of complexity and excitement for the colledftmKearif a
AmericanGlass & | 3f I 4a 3 dzNdeOuineninytbeseliffereatdoyrk, DNFoltrpaita¥n, colmizeand
description.If a collector wanted to learrihe informationis availableBottles, bowls, creamers, dishes, drinking vessels,
hats, inkwells, pitchers, salts, sugars, vasggh ballsS G OX A G OFy Fft 06S F2dzyR Ay . f

While all of the objects receed the pattern and initial designithin the mold, most othe finished objectsequired

special hand tooling. The extraordinary skills of the glass bloaemanipulatd y 262S 00 FNRBY | aad
unique work of art. Footed bowlbandled piecespresentation piecedjdsand bowlslighting devices, salts, and other
unusual formsften required intensive hand work. Each piece has its own unique styling and character, and each one is
a work of art.

A collector has the opportunity to cherish the beauty of an object onipialtevels. First, one recognizes the clarity,
color (or colorless), and character of the fine early glass. A glass factory of this period would often produce some the
cleanest glass batches possible for the production of these wares. Sedisaayethe detailed patterns designed by the



mold makersThis would be the work of a hired specialist, a designer in his own rigrdgraad form whichs often
overlooked. Thirdlook atthe creative craftsmanship of the glass gafiet | t@ mahipulaté the mien glass into a
useful, yet decorative, work or attynlike bottle production, here the gaffer can really showcase his talents.

A group of G111



